Guidemarks of the Manifestation of the Divine Revelation in the Iconographic Art The Transylvanian Icon - a symbol of Romanian spirituality Lect Univ Dr Alexandru Matei Agachi, Universitatea de Artă și Design, Departamentul Conservare-Restaurare Keywords: Christian revelation, image, the golden section, logarithmic spiral, Archetype, icon, Romanian spirituality Abstract In the first part of this article, the basis of the Christian revelation is presented reference being made to the Gospel of John, chapter I (The Word Became Flesh) Several concepts have also been documented regarding the image depiction of the Savior in the Christian age The article then describes how the human face can be understood as an image created in the likeness of God, and in order to sustain this statement a face was constructed using the golden ratio and the logarithmic spiral, using notions of theology and symbolics in order to make the research more concrete In addition to the above-mentioned aspects, a case study was accomplished about the icon of the Virgin of Nicula, a model of Transylvanian iconography, as well as a symbol of the transcendence manifested through image The defining attributes of the icon were extracted as a synthesis of the stylistic expression and a study was carried out in order to exemplify the particularity of the Romanian spirituality in relation to the Romanian culture, as well as the universal one The revelation of the word becoming flesh – iconographic foundation In order to understand what the foundation of the representation of Christ’s Face with plastic means is, we have to be familiar with certain aspects of the Christian revelation The reason for which the icon, that is the image of Christ’s face is represented plastically, is to be found in the revelation of the Word becoming flesh “ In the beginning was the Word, and the Word was with God, and the Word was God He was with God in the beginning Through him all things were made; without him nothing was made that has been made In him was life, and that life was the light of all mankind The light shines in the darkness, and the darkness has not overcome it […] Yet to all who did receive him, to those who believed in his name, he gave the right to become children of God— children born not of natural descent, nor of human decision or a husband’s will, but born of God The Word became flesh…” (John , - / - ) Along the history of the Church, there existed different disputes regarding the representation of the face of Christ, these having their roots in the teachings of Arius, but later in the writings of Eusebius of Caesarea as well; he considered the representation of Christ a diminution of His deity in the image In contrast to this conception, St Cyril of Alexandria recognized the identity of being, between the God-Father and the Incarnate Logos, the latter bringing the image of the Father into humanity If Logos is represented in an image, in an icon, we realize that through that representation there takes place the transmission of God’s qualities towards the on-looker, through His human attributes since we do not relate to the icon itself, but to the Archetype, who, in this case, is Jesus Christ Thus, the iconographic representation has as its foundation, the revelation of the incarnation of the Logos as well as the identity of Its being to the God-Father Plastic hermeneutics of the human face created in the image of Christ’s face – interdisciplinary guidemarks In order to understand the way man is similar to his Creator, we have to start from the premises as elementary as possible and thus discover how, in any person there is the mirror-face of their Creator When a person accomplishes an important action, when he build’s something, he does it by unconsciously referring to an archetype For example, by man’s desire to ensure himself a stable environment, a dwelling place, he makes an attempt to return to the safety of his home, that is he resorts to a primitive act, one of hideaway Snails hide in their shells as well The shell is compared to a nest, but another signification in the symbolics of certain European peoples is that of the rebirth The shell represents an organic shape that can be found in nature, but there are examples in mathematics (the logarithmic spiral similar to the shell) which shows its complexity and, at the same time, constitutes the expression of infinity The golden number or the value of Φ (fi): „Euclid considered Φ as being the simple division of a segment from a straight line into what he called ”mean” and “extreme ratio” Here are his words: «A straight line is said to have been cut in extreme and mean ratio when, as the whole line is to the greater segment, so is the greater to the lesser »“ In other words, the greater side of the rectangle below has to be divided into two by the number … in order to form a smaller and a greater segment The ratio between the greater segment and the smaller segment has to be equal to the ratio between the whole segment of the rectangle and the greater segment This division by the number … is used on all the lengths of the rectangles which are formed; consequently if a curve is drawn, from the opposing end, in front of the segments which divide the rectangles, a spiral similar to a shell is formed (see Fig a) (Fig , a) The value of Φ and the logarithmic spiral rezulting from the division of the segmen by the number … or the golden ratio That equation starts from the macrocosmos, from the infinit of the universe and it reduces to the microcosm of matter, which is also infinit Maybe that is why the shell, the spiral, is compared to resurrection since its shape presents an ascendence or discendence from the greater to the smaller, or the smaller to the greater and comprizes the entire universe from the sphere of the divine, towards the sphere of the matter, neverendingly That is also shown by the incarnation and ressurection of the Saviour He, as God, has become Man and has deified humankind, and sanctified matter entering the lowest ones of the earth, into hell, in order to tear off the eternal locks, as it is written in the cannon of ressurection These ideas clarify to some extent the symbolics of the spyral and the archetype it represents (Fig ) Jesus Christ the God archetype, built out of the logarithmic spiral - author’s work In what folows we have tried to use the multiplied spiral to build up a face (see fig ) All the proportions of the face have been built on the basis of the golden number The face has been achieved from two adjoining logarithmic spirals, both on a vertical line, facing each other, shaping the eyes by their getting smaller, towards the microcosm Intuitively going on, according to the division of the segment which separates the face, vertically, into two parts, with the aid of the golden number, the lines for the mouth, nose, cheek bones, chin, eyebrows, ears have been drawn, observing the proportions of the face The eyes are shaped in the direction of the spiral which leads towards the infinit of the microcosm, thus we can say that the eyes are the mirror of the soul, while the soul is neverending From the extension of the ears, on the same principle, that of observing the golden ratio, other shapes have resulted, similar to the spiral, which, external to the head, form the external ear and comprise the edge of the face These look like foetuses in a maternal womb their heads downwards, symbolising man’s birth through hearing The biological ears are marked in red around the area of the lobe, indicating the center of the foetus, its head downwards, on the limit between the head and the body The most important virtue is listening, sice, through that, the similitude to Christ is gained The external ears are the receptacles opened towards divinity By activating the external ears, of hearing in its extended sense, that of listening, the line of the cross is formed Along the limits between the foetuses and their heads, the cross takes shape, which is behind the head and symbolizes deification In order to listen to God’s words and to turn them to good account an effort is needed which breaks through the immediate confort condition, that action meaning a crucifixion On the basis of that cross, which is enframed in the rectangles which formed the head as well, the hallo is formed The first circle, which surrounds the face, signifies the biological, elementary energy which is held by the common man, but the halo which surrounds the cross, is the enrgy which shows the qualities of deification and is the result of the assumption of the cross A perfect circle, a nimbus is formed which frames symetrically around the head Given the exact matching resulting from our construction, we can understand through the plastic and mathematical intuition, that the spiral which is achieved by using the golden ration, is a means through which man has been created, whith his infinite potential Man achieves the connection between the microcosm and the macrocosm being situated at the fronteer between the two and integrating these as the heir of the infinite We notice the way in which the value of everlastingness can be regained through the identification of man with his model, Jesus Christ, Alpha and Omega That is the Archetype with which anyone identifies through their constructions, as well as through their mundane actions We do not want to pretend that man, when carrying out an everyday action as, for example, when they want to buid a dwelling place, when they are stricken by the feeling of the need for safety, they want to identify with Christ, consciously; but they do it unconsciously, looking for the warmth and the safety of the home, of the matter infinite – simbolised by the spiral – their primordial origin, and thus we can understand that man has been created in the image and likeness of God (Fac / ) The icon – a divine presence worldwide A case study – the icon of Nicula – an expression of Romanian spirituality Following the explanations in the first part of the present article, we can understand why the representation of the Saviour in an image is possible, why man is created in the image of God and how, by understanding the revelation of the Word becoming flesh any man can resemble his Archetype which is God, man being created according to the divine project having an infinite value Thus we understand there existed people (saints) who resembled the Saviour, they, in their turn, having been represented in images which would transmit the light that they have known, the everlasting light of the Father As an exemplification of this reality we propose to analyse several aspects of the icon of Mother of God from the Monastery of Nicula It is understood that an icon has to be painted by a skilful painter, but he also needs to have the gift by which to be able to transmit the attributes of the painted saint The icon of the Mother of God from the Monastery of Nicula, Cluj County [Romania], painted by the painter priest Luca of Icold, This icon is monumental in its own presence, but, at the same time it portrays a distinct simplicity and genuineness, being an example of Transylvanian ecclesiastical painting One of the peculiarities of Transylvanian paintings is the simplicity through which the characters are represented This painting may be considered naive since it does not render the attributes of the human face in a realistic manner, but in a stylised one The face is simplified, although it expresses firmness and gentleness, the hands are slightly modified, not fully observing the anatomy, but they are positioned in such a manner as to suggest tenderness and gentleness Jesus the saviour is also represented differently from the realistic human figure, but, through the simplification of the features and look of His face, He expresses wisdom and serenity, being looked upon as a divine child The garment plaits are rich, although rendered schematically By means of the baroque schematism, typical for some orthodox icons, the two characters are bestowed a royal character, although their garments are not gold plated which should symbolize an expensive embroidery These are painted in contrasting colours, representing geometrical figures which create the feeling of rhythmicity Due to the stylization and simplification of the characters’ anatomical and facial traits, as well as to the painter’s inspiration, they become simple human figures, persons who materialize the light Thus, from the example mentioned above, we can extract several attributes which define Romanian spirituality These are the simplicity and naturalness which express serenity, the naivety of the figures which suggests calmness, but also the monumentality of simplicity From these attributes an image of the autochthon spirituality can be constructed The icon of Mother of God from Nicula seems to be a guidemark for the understanding of Romanian spirituality considering the other manifestations of the Romanian Christian spirituality Father Dumitru Stăniloae wrote about Romanian monachism that it would be distinct from the other forms of monachic manifestations and that it would highlight asceticism, benefaction, and the practical, household preoccupations Naturally, monachism cannot be practised by Christians in the absence of certain predispositions of the soul which are characteristic to this people; without a tradition developed along history on the basis of certain psychological valences, this could not have materialised in a form apart Father Dumitru Stăniloae presents Saint Hierarch Calinic as a distinct symbol of Romanian monachism He was the disciple of abbot Gheorghe from Cernica, the latter being the disciple of Saint Paisie Velicikovski Father Stăniloae retells the fact that abbot Gheorghe practised a different kind of spirituality as compared to abbot Paisie, the accent falling on deeds, first and foremost, not on contemplation, the final aim being, however, the same Thus we find inside Romanian monachism a peculiarity through which the accent falls on deeds, before contemplation Eventually simplicity is characterised by facts since the one who acts is not inclined to express something which lacks concreteness; action itself is the dynamics of simplicity, that being followed, naturally, by contemplation Constantin Noica would write regretfully that this people does not have a great, historically significant culture, that it is represented by a rural culture, which lacks the speculative energy characteristic to the Occident He would also mention that the Greeks had discovered the being, opposing the becoming, the Germans had discovered the philosophy of the spirit due to a rupture between man and the world, but the Romanians do not even have the term for becoming as if the issue of parting had not even been raised; he said that if we come to our own in history, that would relate to the theological From this assertion we understand that, according to C Noica, the Romanian people is represented by a rural culture which is manifest, primarily, in its simplicity, through the transcendental sphere In Trilogia Culturii [The Trilogy of Culture] Blaga describes very well the Christian orthodox spirituality in antithesis with the Catholic one, the difference between these being man’s relating to God Catholicism distinguishes itself through rigour and discipline, while in Orthodoxy, the relationship between man and God is organic God is connected to man through an unconscious relationship The sky becomes a dome for the church, the land becomes sacred, the entire nature contributes to the relationship of man with God Blaga would say that orthodoxy, in general, has that attribute of organicity man – nature – God He would also write that the [Romanian mountain pasture] “plaiul mioritic” is the most temperate of all Europe’s reliefs due to its hills and gentle valleys, to its villages organically situated by the rivers, without disturbing nature, there being an ancestral connection between man and nature, a matrix of the Romanian spirit The mioritic character is also represented by repetitivity, by the singing, or ceaselessly uttering of a doina [lyrical folk song] Thus we may write that according to Lucian Blaga, Romanian spirituality is defined by the organic relationship between man and nature, man being integrated in their habitat by appreciating the value of the surrounding environment and respecting it, orthodoxy, in general, representing the organic connection between man and God through the framework of nature as well; The Romanian plains are a particular expression of the temperate relationship among the different forms of relief, or the relationship among man, nature, their culture, in general, and divinity These characteristics establish a style for the practice of Orthodoxy which is different from the other countries of Western Europe, as well as from the Orthodox ones in Eastern Europe, characterised, at the same time by the attributes extracted following the analysis of the icon at Nicula, typical for the Romanian spirit, namely simplicity, naturalness, a result of the lack of an excessive rigour, as well Relevant for this study is also the account of Martin Heidegger, the philosopher, in his work Originea operei de artă [Der Ursprung des Kunstwerkes/ The Origin of the Work of Art] He wrote that the discovery of the being is achieved through the poetic language He describes the poetic language as the modality through which man finds their place on this earth, the place of their origin, retelling the verses of his favourite poet Hölderlin …and still, poetically man lives on this earth According to Heidegger, this verse represents the essence of life Man identifies through poetry with the place they have to find on this earth, not just as a physical place, but as a rediscovery of their identity, by turning towards earth as a gesture of humbleness in their opening towards the sky By Hölderlin’s verse he understands man’s existentiality, that is the power to die continuously in order to ressurect, the poem being the place where one dies ceaselessly in order to resurect Thus, we may say that man, in order to experience the being, has to go through a process of penitence towards their meeting with God A continuous penitence is a continuous drawing nearer to God through the poetic language Maybe this is the specificity of the Romanian Christianity: not a very rigorous search, nor a too elaborate one, of the realities beyond, but their bringing and rendering permanent in the quotidian, through the poetic language A continuous crucifixion between penitence and illumination, between death and resurrection, a state which the poetic language can express Romanian Christian spirituality, in its simplicity, experiences both the profound penitence and the speaking to God at the same time, through a modest expression, but significant in essence Experiencing the being means meeting God This is also achieved, as Father Stăniloae mention’s, through every-day actions, practical ones, specific to Romanian monachism, which reflects love, but generally through the simplicity of the spirit and its connection to nature, as well The mystic experience results from the emotional movement of a person towards the other one, towards the good deed, seeing God in our neighbour, all these being strengthened through the cataphatic revelation, that of witnessing nature’s miracles Philosopher Constantin Noica wrote that Romanians are fiddlers with regard to culture, that is they lack rigour, improvising, without rendering their endeavour concrete in ample works, similar to the dimensions of the research of Western civilisation Still, he remarks the poetic genius of the Romanians, but, as he says, poetry cannot be called performance culture /“cultură de performanță”/ The hope to gain recognition within the universal culture remains at the hands of the young researchers who should be encouraged to achieve it According to him, performance culture is the sound and accurate development of several ideas, concepts, theories which should be novel and revealing so that they bring a significant contribution to the universal culture Perhaps Constantin Noica’s intuition is true and then, some of the young researchers could contribute to the development of the Romanian culture by means of the acquaintance and the study of Romanian spirituality That is neither solely philosophical (although it may be expressed philosophically to some extent), nor solely historical (as it transcends history since it regards eternity), but ontological, belonging to the continuous present, to the bringing of transcendence into the quotidian Romanian spirituality does not discover the being as Greek philosophy did It experiences it, living it through the simplicity and naturalness we find in the rural origin of the ancestors of this people Conclusions: We have approached the present study by exemplifying several guidemarks which represent the foundation of the existence of iconographic art These guidemarks are to be found in the revelation of the Word becoming flesh as well as in the being identity between the incarnated Logos and God the Father In order to exemplify the similitude between man and his Creator, we have accomplished a human portrait built by the rules of the golden ratio, employing the logarithmic spiral to this aim, and the result came to support the hypothesis according to which man is created in the divine image, having also the potential of resemblance to their model through their undertaken actions Further on we have accomplished a case study with regard to the icon of the Mother of God from Nicula, which exemplifies the notions previously exposed, the icon being at the same time the expression of the Romanian Orthodox Christian art from the region of Transylvania Following the study we have extracted several attributes which synthetize best the nature of the studied icon, and, on the basis of these attributes we have tried to trace some guidemarks of Romanian spirituality, with reference to some Romanian authors as well as to universal culture The present undertaking was necessary as, through it, we have reminded the important role of the icon and in support of its significance, we have used notions of the biblical revelation as well as of history Naturally, in order to support the retelling of the importance of the icon, arguments of a plastic and mathematical nature have been used while the case study upon the Transylvanian icon is a concrete exemplification of the exploited notions In order to have a completing vision over the ecclesial Transylvanian art expression, we have associated to the studied notions several of the aspects belonging to the Romanian spirituality which are related to the practice of monachism and to the Romanian culture as well, the result being the understanding of the iconographic phenomenon within the wider context of the understanding of the Romanian spirituality Thus we have created an overview regarding the role of the icon supported by the biblical revelation, by the plastic expression which has a sacred content as well as the characteristic Transylvanian style which represents the peculiarity of Romanian spirituality BIBLIOGRAPHY: MAIN SOURCES: Biblia sau Sfânta Scriptură [The Bible or Holy Scripture] (An improoved version of Septuaginta, edited, annotated, and printed by Bartolomeu Valeriu Anania), Cluj-Napoca, Renașterea Printing House, SECONDARY LITERATURE: BACHELARD, Gaston, Poetica spațiului, [The Poetics of Space], Pitești-Bucharest, Paralela Printing House, BLAGA, Lucian, Trilogia Culturii, [Trilogy of Culture], Bucharest, Minerva Printing House, DE SOUZENELLE, Annick, Simbolismul corpului uman, [The Body and Its Symbolism: A Kabbalistic Approach], Timișoara, Amarcord Printing House, HEIDEGGER, Martin, Originea operei de artă, [The Origin of the Work of Art], Bucharest, Univers Printing House, NOICA, Constantin, Despre lăutărism, Bucharest, Humanitas Printing House, NOICA, Constantin, Pagini despre sufletul românesc, [Pages on the Romanian Soul], Bucharest, Humanitas Printing House, SCHÖNBORN, Christoph, Icoana lui Hristos, [Christ’s Icon], Bucharest, Humanitas Printing House, Sfântul SILUAN ATHONITUL, Între iadul deznădejdii și iadul smereniei, [Between the Hell of Despair and the Hell of Humbleness], Sibiu, Deisis Printing House, STĂNILOAE, Dumitru, Trăirea lui Dumnezeu în Ortodoxie, [Experiencing God within Orthodoxy], Cluj-Napoca, Dacia Printing House, WEB SOURCES: Canonul învierii [The Resurrection Cannon]: https://doarortodox ro/ / / /canonul-invierii-domnului-iisus-hristos-slujba-utreniei-invierii-a-sfintelor-pasti/ (retreived on ) Noțiuni despre numărul de aur sau proporția divină [Notions on the golden ratio and the devine proportion]: http://arhimania ro/pin/ - -este-numarul-de-aur-sau-proportia-divina/ (retreived on ) STĂNILOAE, Dumitru, Sfântul Calinic, stareţul Gheorghe şi spiritualitatea ortodoxă, [Saint Calinic, Gheorghe Abbot and Othodox Spirituality] available at: https://archive org/stream/dumitru-staniloae-sf-calinic-starec a ul-gheorghe-c fi-spiritualitatea-ortodoxc /dumitru-staniloae-sf-calinic-starec a ul-gheorghe-c fi-spiritualitatea-ortodoxc djvu txt (retreived on ) 